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What Should a Music Student Know Before
Entering Upon a Professional Career?

Il> H. K. KKKHBIEL.

"What should a music student know

before cntflring upon a profesaional ca-

reflr?" Is . queatlon whieh haa been
asked of me ln Buch aeriouflness that
I cannot tom it away wlth the lawyer'fl
demurrer that it ia not aufficicntly den-
nite and cerUin. There are ao many

thinga that a music atudent who thinks
himself ripe for profe.ssional life ought
to know that I mistrust my ability
even to make a list of them. The most

obvious answer, "Hc oupl'.t to know

niuaic,H ia too comprchensive to be put
forward without definition and explan-
ation, and, granting such knowlidge in

its fullcst srnsc, it would not follow
that its flflMflflflflfll flrBI qBflllftfld to

nilopt thc profossion of a musician Ifl
any one of its many branches. Fitncss
in other things hflflIdflfl knowledge is

ilflfl essential. That proposition, how-
* v.r. I IflflTe as a matter of course in
order to address myaelf to the con-

sideration of some of the musical qual-
ifications whieh a muhician ought to

have if he is to be anything better than
a mere handicraftuman; if he is to
know music.

I have never known the story told
of the young woman who said she
wasn't atudying muaic any more, but
"taking voice," without ita calltng out
a smile; but it would be difficult to
invent a story whieh better illustrates
the attitude of the average student
toward his art. lt does not matter

what braneh flf music is pursued by
the average student, his thoughts, am-

bltions and int-Te3ts revolve around
that branch to the exclu-ion praeticaUy
of everything elae connected with the
art; and yet, ntrictly ipeaking, one

tnight have all the proriciency in that
branch which it would be possible to
attain and jrat not be a muaician. Mu-
aiciara. Indeed, are rare birds much
rarer than virtuo»i. lt if a di.agreeable
thinr to aay, but it i« the truth. never-
theles*. that music, as ordinarily prac-
Haadt is the least intellectual oi all the
arts. Indeed, I have fometimef) heen
_____*>t_d to think that vtrtuososh.-i in
nong or instrunietital performance is
possible to the mr.ncst intellrct. As
a boy I ltstened to tbe performance* of
Blind Tom: a pn.digious pianistic tal-
ent, hut an imbecile*. Of courae, no one
would speak of the extraordinary per¬
formance of the Rightlesa. h_.lf-wiU.ed
negro as tliose of an artist, but I have

Comine Conce
IK'len PeWitt Jaeabt, violinist, will

give her firat recital of the season at

the Brooklyn Academy of Mi'.sic on

Sunday nftemoor.. November 26. Miss
Jacobs studied with Raf-MMT Leopold
von Auer in Germany.

Sergei Klibansky, vocal instructor,
atinounceu another eoneert of hi* pu-
pils, to Uke place on Wedneaday, Octo¬
ber IK, at the auriitorium of the West
Side Young Men's Christian Am-ocia-
tion, West Fifty-seventh Street, at 1:18
p __. Complimentary tickets for thn
reciUil may be had at tbe .tudio, Bl
West Fifty ninth Street.

The n_____l_f Quartet inaugurated
the Saturday eveninj*#chamber music

.eriea of the ''cople^T Symphony Coa-
certs Auxihary (.'lub at Washington
lrving High School last evening and on

Friday .**«-_____ October 27, the Kntisel

known many a student <and many a

virtueaaa, too, for that matter) whose
intellecttial attitude toward music was

on almost as low a plane as his. It i*

a pity that praetical profkiency m

musical performaiice e-taets so much
physical drudgery as it does. hnt I airt

«ure that if students were eompelled
to study music as the comprehensive
art whieh it was in elaasic times, and
whieh it atill is in its essence. the
drudgery could be vastly redueed. W e

would natorally have fewer music stu¬

dents, whieh would be no great mis-

fortune; but we would have more mu-

sieians more musical artists.
The most unlovely and uniiwtififlble

eonceit in the world is that of the ordt-
narv virtuo-=o half or full-fledged. it

makes no differenee. Nine times out of

ten hifl knowledge of musjc ifl bounded
by his teohmcal knowledge of bis m-

rts and Recitals.
Quartet will play ut thc first of the
club's Friday evening series. Owing to

the demand for aaatfl last year the club
is thia year giving two scrter of aix

chamber conrerts. each at mtervals of

ubout a month, in both of whieh the
Knersel and Flonzaley quartets. David
and Clara Mannes, the Tollefaen Trio,
the Fhilhurmomc and the Vicolpian
Trio will appear. Students and wage-
earners, teachers, artists and profes-
sional people are eligible to member¬
ship, and may obtain admission to all
tbe club's concerts upon payment of fll
for each series to the secretary, room

1206, 31" Union Square.

Edith Halett-Frank, one of Mme.
Garrigue's artist pupils, has been en¬

gagcd for a number of concerts to

Uke place during October. On Jan¬

uary 1 she starts on a thirty-wee*
concert tour. Miss Halett-Frank »

preparing her programme at tbe Oar-

rigue studio.

strnment and of just so much of its
literature as practical experience hai
thrown in his way. Of the other in-
itruments he is as contemptuously i_.
norant as he is of the relationship of
his little field to niusie in geaeral. Of
bo other artiat i* this true. There ii
not anly aympathetic appreciatibn of
each other's art among' aculptors, paint-
eis-an. areaiiects, __t practical knowi.
edge also. How, then, are we to account
for the affectation which is so common
among musical students and pruc-
titioners? Where would they ¦____ if
capacity to practise their art depended
upon as broad and deep an intellectual
training aa i« enforced upon the archi¬
tect, for example? And yet, until a

higher standard of general culture is
insisted upon than generally prcvails in
music sehols we shall eentinue to turn
out artiaaBl instead of artist* -ho, un-

like the handicraftsmen in oth. r
of communal activity will -urk haim
rather than good because tkt) will m

turn breed their own Mad.
It would he a good thiti_ for

and for popular culture ii thara wara
more amateurs that is \.,\.
niusic and fewer ao-called pm:'.
als; if more persons took ip I
as aa an avocation and ftarai u h vo-

cation. Then it mi.ht bc paasiMa to
compol in the latter (!..-< tha better
and wider training which the fonaer
would welcome as a medium for in-
creasing their enjoyment. Then it
would be possible tn ::¦.¦-'

fore entering the profession a naaia
student should "know niusic" an.l ¦.(.(..

ple in general would have a clcarcr
apprehension of what musical knowl¬
edge means. And music and mu.«

would stand higher in the apprei
of people who, though, like < birlfft
Lamb, *'organically incapable of a

tune," are neverlheless eultun
willing to look with more fa /

eyes than ii now por-sihle npoa tk*J
art whose practice seem- to than* to

exact so little intell. ctuality.

THE AMERICAN GUILD OF ORGANISTS
Twenty-five Chapters and a Membership of Two TT.ou.wtd

in 1916, the Twentieth Year of lls Existence. _*-**Ha.«-t*'J

By WARREN R. rEDDElS.
Warden ol the Cuild fr*t»tn 1908 to

1910; Chairman of the Ex¬

amination Committ***.

For more than fWe centunea the
universities in F.ngland have conferred
degrees upon musicians, either honorifl
eausa or Hfter examination, but the
institution of a test of the theorctical
nnd technical attainments of organists
exclusively is of eomparatively reeent

date, nt least in the Engltsh-speaking
countries. Fhysicians, lawyers and
niemhers of other profespior.s are re¬

quired to po- i- s credentials showing
their fitness to practise and reeent
diaenaalflfl among the musicians in the
vnriou* parts of the I'nited States has
disclosed tbfl fact that there is an in-

crcasing demand in this country for

some soit of a testimorial of pro-
ficiency in the case of music teacher*.
In aOflBfl loealitifl* it has even been pro-
po.ai-d to institute a system of regis-
t rflt ioa.
Thia flBflttflf BBfl anticipated about

tweiity jreara ggo, flrhflfl th* American
Guild of Organiats «raa fflanded. The

jdflfl was ¦Bfgflfltfld by the .icknowl-
fldgfld BBCCCfla flf the Royal College of

OrgflBlst* ifl Kngland. This organiza¬
tion held its tirst < x;wn inatiofl ifl 18SS,
when seven perflOBfl ITflffl tested in or-

¦jflfl playing and theory. At the pres¬
ent time the Royal College i-x.imines
about seven hundred fllgaaiflt* a year,
And tha naaibflr la Inerflafliflf.

Thia itatfl of affairs iadicat** that
ihfl profcflfliflfl in Kngland aecepts the
work of the colleg.- as u very impor¬
tant faetor ifl tin- flvolBtion flf our art.

Thfl i-ollege is solcly an c\amining in-
BtitntiOfl and has no tcaching itaflT,
Many famous organi-N lia-.e BBflflfld
its examin.-itions. Surely they would
not have suhruittcd themselves to the
judge- nnlflflfl they held a high opinion
of thfl value of the diploma. The
American Guild of Organists wa3
founded in ISM by 117 organists.

professionals, residing in different

parts of the I'nited States. Am-. ¦_-

th'-m were: Prof. J. K. Paine, of Har¬

vard; Puiiley Buck, Arthur Foote, EU-
ratio Parker. S. P. Wurren and E. R.

Kroeger. Many of them had purrued
their studics in Germany and France.

but they recogni-ed the fact that the

r-llllTlll had evolved a soundly
practical scheme for the elevation ol

the plane of efficiency among organ

____, and they adopted it.

The objects of the Guild are set forth
in its conntitution:
"To raise the standard of efficiency

of organists by examinatior.s in or¬

gan playing, in the theory of mosic and

,n general musical knowledge and to

grant certificates of fellowship and

aar.ociatc.ship to members of the Guild

who pass sueh cxaminations.

"To provide memberi with oppor¬

tunities for meetmg, for tbe discus-

sion of professional topics. and to do

other sueh lawful things as are inei-

denul to the purposes of the Guild."
A charter was granted by the Re-

gents of the I'niversity of the Sute

of New York. The charter members of

the Guild were termed "Foundcrs."
Their object was, and is, entirely al-
truistic. No official of the Guild re-

eeives any remuncration. The work

is supported by the small annual dues

of members. The examination fees are

barely sufficient to pay the expenses

of the annual tests. A number of Fel-
lows of the Royal College of Organ¬
ists were among the first to enter the

Guild in that class of membership,
which now numbers more than one

hundred, who have uitained to the

possession of the highest of the Cer¬

tificates of proii'-icncy iaaaed by the
Guild. There are nearly three hun¬

dred ar- ocia'e*. who have earned the

lower certiticate. The total membcr-
ihip is more than two thousand, and
il organi.ed in twenty-five cha|-ters
ri the United St.it"- and Caaada, in

addition to the headqaarftan body in
the vicinity of New York. The annual
cxaminations have been held in nine-
teen cities. and the number of candi-
d.iics ia -tca.iily increaaiaa*.
As an indieation of the attitude of

ihe profeaaion toward this work, it

may be nentiOB-d thnt many organ¬
ists of experience and e -tubi i.-lied repu-

tation are among the number, showing
Ihrir estimation ol the value of the
title of "Fellow" or "Associatc" of the
Guild. Many of them o«*cupy impor¬
tant positions as professors in col¬

leges or directors of conscrvaturit s.

The extension of the Guild into
Canada was effecte.l by the writer m

tttt. It il n further proof that we

are working in the interest of inter¬

national frateroity. Our examinations

have been held in three citiis in the

Dominion, and one of our most fiour-

i-hing chapters has its headquarters in

Toronto, with a membership as far

West as the Provinee of Albert*. The

scope of the examinations is in the

constant care of the committee in

charge, and it embraces every element

for the theoretical and musical devel¬

opment of the organist.
While some of the tests are in sub-

jeets whieh might not be demanded of

every organist in his ordinary work,
there is no detail in whieh an earnest

muaician would wish to be found want-

ing.
The instrumental teats comprise:
1. The performance of standard

pieces by both classical and modern
composers, in whieh the judgea award
markings for all the elements of good
playing- i. e., accuraey, teropo, phrasing
and registration.

2. Sight reading of a trio of moder-

ate difficulty.
3. Sight reading of an ancient vocal

score with C clefs (for the Fellow-

ship). or modern score for Lhe Asso-

ciateship l.

4. Transposition at sight of a short

pa^sage.
fi. Harmonizing a melody and "fill-

inp up" of a "rigured bass."
6. lmprovisation upon a given theme
for the Fellowship).
7. Tests ip modulation.
The written work in the theoretical

examination comprises:
1. Strict eounterpoint in two. threa

and four parta, in various species and
combinations.

2. Kugal exposition i for the Fellow-
*hip)i or BBflflTfln to fuTue subjects,
with counter-subjects (.for the Asso-
eiateahip i.

II. Questions in general musical
knowledge.

.1. Musical dictation, or writing a

melody or harmonic phrase as played
bf thfl supervisor of the examination.

5. Orchestration of a pianoforte ex-

cerpt from a standard work (for the
Fdlowahip).

C>. Barmonisatiofl of a melody and of
u llgured h.is<.

7. llairnoni/.ation of a "ground bass"
if.ur the Fellowsliip).

B, ( ompuM'.iuti nf a MBtflBCfl of six-
teen bars in length.

1». Ta.Bll l i|illllil for the organ from
a piflBofortfl excerpt.

10. Composition of a string quartet
for the Kellowship).
No examiner is permitted to officiate

in lhe case of any candidate who has
bflflfl his ptipil in any of the hranches;
eonaetjaeatly absolute ioapartiality is
assurcd. ln some chapters a very
largo proportion of the membership
consists of those who have taken the
examinations.

By J. WARREN ANDREWS,
Paat Warden of tke Organiiti' Guild.

About twenty years ago a few promi-
ncnt organi.ti of N'ew York. led by
the late Dr. Gerrit Smith, eeaeeived
the idea of forming a guild of organ-
iata. This little company sccui.

eooperation of more than a hundr.'r!
well-known organists throughout tl
country, and now known as fou
The main object was to secure ¦
ter and incite their brethren to in¬
creased learmng and skill, to
them to pass sueh examinatn.'
would secure for them tMOC ..'¦

lowship certificatea, setting forl
fact that they had suc.-.s-!..
the reqoirements.
The Guild has grown with tael

ceeding year, until now it il repn
sented by chapters in niu.-i
states of the I'nion and the pr.
of Canada.
While mistakes have been made

through lack of akiil and npi I
each govermng body haa prol
the efforts of those who ba.i
trol before them. The DBai
purpose which has aetuated il
berr and the inutual regard whi
ever been in eridence have can

organization on past the expertm
stage, until it now ataads. tha l"
ample and exponent of standard:
ro much deaired by the tarioai
cal otgaaizationa.
Each year the numher of eandidati

for examination is increasing. aml *

would not b( surprising it the __11
dred mark would be reaehed
year. The Gaild stands for fi
learning and higher efficiency, and in-
creasing care is being taken as |
character of its member-, for all mufl
first be admitted M colleagucs b
being permitted to apply for exai
tion. This gives opportunity to cr.

fully __ratiais_ the refen
character and qualifieationa.

All the officers thus far have lahon
without salary or rowar.l
cheerfully given of their tim-
strength to the cause. With 1*1
grow'ng aoeda, thii eondil
last much longer, for an ur.divid<
tention of the principal oSeen v. ..

very soon be needc.i.
Organisti all over tbe laad _wt mud

to the Gaild for what it h
raising the itataa of the prote
and for the mspiration it has gil
the young students. who find in it a

goal for their aspirations.


